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Scale-Studies. 


C   Major.     Long  drawn  out,  with  full  tone,  and  change  the  bow  without  a  break. 
Moderato. 
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A  Minor.    As  above. 
Moderato. 
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F  Major.    The  piano   must  be  soft  but  clear. 

Largo. 
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D   Minor.    An  even  forte  throughout.    The  tone  strong,  but  not  pressed. 
Largo. 


4 


xr 


-e- 


_o_ 


BE 


m 


-e- 


31 


e- 


331 


-e- 


~o — 

/ 


-^- 


I 


k 


XL 


-e- 


3T 


-e- 


rr 


pe- 


33: 


-e- 


331 


-e- 


xr 


17636 


Printed  In  the  U.  S.  A. 


Bl>  Major.    Have  no  break  between  the  forte  and  piano. 

Adag-io. 
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G  Minor.    As  above. 
Adagio. 
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"E\>  Major.    Give  the  up -bow  as   much  accent  as  the  down-bow. 

Andante .  ^  ^ 


77 

f 


k 


m 


■+-*- 


m 


f 


^m 


i 


C  Minor.     As  above 
Andante . 
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At?  Major.  (Count  two.)  The  quarter-note  light  and  short,  almost  like  an  eighth. 
Alia  breve. 
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Minor.   As  above. 

Alia  breve. 
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D(?  Major.   The  quarter-note  almost  like  an  eighth. 
Alia  breve. 
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Bi?  Minor.  As  above. 
A  Alia  breve 
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Gl>  Major.   Broad  and  even  tone. 
Andante. 
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E[?  Minor.    As  soft  as  possible,  holding  the  bow  very  lightly. 

Andante. 
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F#   Major.  The  quarter- note  short,  the  accent  strong. 
Allegro  moderate). 
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D#  Minor.   As  above. 

Allegro  moderato. 
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B  Major.  The  quarter-note  in  the  same  bow,  and  somewhat  shortened. 
Allegro. 
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G||  Minor.    Play  the  eighth-note  the  same  as  the  quarter  in  the  preceding-  exercise. 
Allegretto. 
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E  Major. 
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Cj  Minor. 

a  tf   Allegro  agitato 
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A  Major. 
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Fit  Minor. 

Andante  moderato 
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D  Major. 

Tempo  giusto 


G  Major. 
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First  practise  these  scales  legato,  and  then  play  them  with  the  bowing  given  below.  The  correct  stopping  of 
the  Sixth  and  Seventh  is  prepared  by  the  short  finger-exercise  preceding  each  minor  scale. 


C  major 


A  minor. 
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Fjt  major. D#  minor. 
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B  major. 
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Major  and  Minor   Scales  Within  the  First  Position, 
The  previous  remarks  are  a  sufficient  guide  for  practice. 
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N91. 

Major  Scales  Beginning  with  the  First  Finger. 


Scales  without  changing  position. 
1st  Position. 
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5th  Pos. 
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N9  2. 

Minor  Scales  Beginning  with  the  First  Finger. 

The  accents  well  marked.  The  first  four  bowings  with  the  upper  half  of  the  bow. 
1st  Pos. 
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At  the  point  and  very  short  and  dry. 
MarteUe 
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The  first  note  sharp  and  short 
3rd  Pos. 
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With  half  of  the  bow,  a  short  pause  after  the  third  note,  and  make  the  last  note  sharply  staccato. 


With  a  brisker  style  of  bowing. 
4th  Pos.  _     >  _  >*r%Z*.t: 
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Accents  well  marked.  Lively  style. 
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The  detached  notes  energetically 
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N9  3. 

Major  Scales  Beginning  with  the  Second  Finger. 
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N9  4. 

Minor  Scales  Beginning  with  the  Second  Finger. 


Softly,  near  the  finger-board.         -_ 


In  the  middle  of  the  bow,  rather  briskly.  Springing  bow. 
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Very  light  staccato. 
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The  rhythm  must  be  well  marked  and  all  the  notes  shor.t. 
4th  Pos.  J  .  L  •     hi     ♦•  - 
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Use  nearly  the  whole  bow,  and  sustain  each  note. 
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5th  Pos.       Grand  Detaehe 
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More  bow  as  the  crescendo  increases 
6th  Pos.    Middle  of  the  bow. 
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N?  5. 

Major  Scales  Commencing  with  the  Third  Finger,-    and  the  Study  of  the   Staccato. 
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3rd  Pos. 
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Scales  and  broken  thirds  on  one  string  for  practice  in  changing:  positions. 
The  left  hand  must  be  held  quite  at  ease,  with  the  thumb  very  flexible.    Execute  each  change  of  position 
with  precision.  Alternation  between  the  1st,  3d  and  5th  Positions. 


N9  2. 


N9  3 


N?4. 
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Alternation  between  the  2d,   4th  and  6th  Positions 

N9  2. 
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N9  4. 
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N9  1. 


Alternation  between  the  3d,  5th  and  7th  Positions. 

N9  2. 
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N9  7. 

Major  and  Minor  Scales  and   Arpeggios  in   Two  Octaves,  Changing  Positions.*) 
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*'    First    practise   each  of  these  scales   legato:   then  the  bowings  marked  below,  and  shading-,  should  be  practised. 
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77  77 


martelle 


23 


l+tr 


m  i  jtd  ff  rrtflfsfif  lafrttffto  S 1 1 


Sautille 
(Springing  bow; 
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N°  8. 

Further  Changing  of  Positions  in  Exercises  on  One  String. 


Connection  of  the  1st  with  3rd,  5th  and  7th  positions. 
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^^T  ^jf^pf  r  IfTrfFfr  ft frr  ?f  ^Stffrrfrrrrrp  ^•rrv>x 

3"       i- 

Note:  Begin  these  exercises  in  slow  tempo  and  gradually  increase  to  Allegro  vivace.  Impure  intonation  and  unevenness 
should  be  the  best  hint  to  teacher  and  pupil  to  return  to  a  slower  pace. 
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Practise  the  following  exercises  on  the  other  three  strings  also,  in  the  same  manner. 


J  J  J  J*  J«t1J«*'J  J^j^iF 


m 


*w     4*?  'J«*JJ 


IV. 


Connection  of  the  2d,  4th,  6th  and  Sth  positions.  Also  in  F,  C  and  G  major  on  the  D,  A  and  E-strings. 


29 
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Connection  of  the  3rd,  5th,  7th  and  9th  positions.  Also  on  the  D,  A  and  E-strings,  in  G,  D  and  A  major. 


Connection  of  the  3rd,  4th,  5th,  6th,  7th,  8th,  9th  and  10th  positions. 

l 
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30  N9  9. 

Changing  Fingers  on  One  Tone.*) 
These  exercises,  like  those  preceding, are  to  be  played  on  all  the  strings. 


ii 

As  before.      ^    ' 

0-    . 

tL    ' 

p-    . 
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Ml  . 

P  fL  3 

pgff/>N 

I    - 

^J    II 

*)Note:  Do  not  neglect  this  seemingly  unimportant  exercise,  the  peculiar  usefulness  of  which  consists  in  changing  fingers 
on  one  tone. 
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As  before 


After  learning  the  foregoing,  the  following  3 -octave  scales  will  hardly  offer  the  pupil  any  difficulties^  but  he 
should  not  neglect  some  good  advice  with  regard  to  them.  Usually  it  is  the  third  octave  (i.e.,  the  highest)  which  pre- 
sents difficulties.  In  order  to  save  time,  and  enable  his  undivided  attention  to  be  given  to  the  intonation,  the  pupil 
should  practise  the  third  octave  by  itself  as  directed  below.  The  minor  scales  in  particular,  with  their  raised  tfth 
and  7th  in  ascending  and  lowered  6th  and  7th  in  descending,  are  those  which  give  pupils  trouble;  and  to  their  in- 
tonation special  attention  should  be  paid  by  the  teacher. 
The  fingerings  are,  of  course,  the  same  as  those  employed  in  the  full  3-octave  scales. 
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The  scales  through  three  octaves  are  to  be  played  in  every  tempo  from  Andante  to   Vivace,  and  with  every 
kind  of  bowing.    The  bowings  are  to  be  copied  from   Nos.2,  4  and  5. 
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Schirmer's  Library  of  Musical  Classics 

COMPOSITIONS   FOR  VIOLIN 


VOL.  NO. 


PRICE 


VIOLIN  SOLO 


Solos,  Methods  and  Exercises 


429 

228 
929 

952/953 

742/743 

843 

864 
865 

884/886 

887/888 

1076/77 


alard,  d. 


48/49 


221 


•1086 


1032 
603 


Op.  10.  10  melodious  studies,  with 
ace.  of  a  second  violin  In  score 
(Llchtenberg).    2  vols.  Each 


75 


BACH,  J.  S» 


6  Sonatas.    G  m.,  B    m.,   A  m. 
D  m.,  C,  E.    (E.  Herrmann) 


1  00 


BERIOT,  C.  de. 


Method.    2  vols.   Vol.  I  1  25 

Vol.  II  1  50 
M6todo   par  apprender  el  violin, 

la  parte  (Lehmann).    Spanish  ed.  1  25 


BLUMENSTENGEL,  A. 

Op.  33.    24  Studies 

Scale-  and  Arpeggio-studies.  Book 

I.    In  the  first  position 
The  same.    Book  II.    In  the  first 

three  positions 

B5HMER,  C. 


1  00 


50 


744/745 


Op.  54. 
2  vols. 


75  Studies  in  Intonation. 
Each 


CASORTI,  A. 

932      Op.  50.    The  Technics  of  Bowing 


•986 

•987 

•988 

602 

626 

219 


1179 
328 


DANCLA,  C. 

Op.  52.  Elementary  and  Progres- 
sive Method 

The  same.    Vol.  I 

The  same.    Vol.  II 

Op.  68.  15  Studies,  with  ace.  of  a 
second  violin  in  score 

Op.  73.  20  Brilliant  and  Character- 
istic Etudes 

Op.  74.  School  of  Mechanism. 
50  dally  exercises  (Lehmann) 

DONT,  J. 

Op.  35.     24  Etudes  and  Caprices 
Op.  37.     24  Exercises  preparatory 

to  the  studies  of  R.  Kxeutzer  and 

P.  Rode 
Op.  38.     20  Progressive  Exercises, 

with  ace.  of  a  second  violin  in 

•core 


1  00 


75 


3  00 
1  25 

1  75 

60 
75 
75 


1  00 

75 
75 


FIORILLO,  F. 

36  Studies  or  Caprices  (Schradleck)    1  00 


GAVINIES,  P. 

24  Studies  (Matinees) 

HERMANN,  FR. 

Op.  20.  100  Violin  Studies.  Part 
I  (for  the  beginning  of  tuition); 
Part  II  (for  the  development  of 
finger  and  bow  technics)      Each 

Violin-school.     2  vols.  Vol.  T 


1  00 


75 
75 
Vol.  11    1  00 


HOFMANN,  R. 


Op.  25.  The  First  Studies  in  the 
First  Position.  Vol.  I.  The  be- 
ginner 

Vol.  II.    The  progressive  pupil 

Vol.  III.  The  more  advanced  stu- 
dent 

Op.  51.  24  Studies.  Continuation 
of  the  preceding,  introducing 
various  positions.    3  vols.    Each 

Op.  66.  22  Studies  for  the  Use  of 
Advanced  Players,  employing  the 
second,  third  and  fourth  posi- 
tions.    2  vols.  Each 

Op.  107.  Technlc  and  Melody.  50 
studies  in  the  first  position  and 
in  all  keys.    2  vols.  Each 


60 
60 

60 


75 


1  00 


1  00 


VOL.  NO. 


PRICE 


HOHMANN,  C.  H. 

560  Practical  Method.  A  systemat- 
ically arranged  course  of  exer- 
cises for  a  thorough  grounding 
In  violin-playing  (Mittell).  Com- 
plete Flex,  linen 

•561  The  same.  Vol.  I.  Exercises  for 
the  first  position 

•562  Vol.  II.  Exercises  in  the  keys 
most  used 

•563  Vol.  III.  Advanced  exercises  in 
the  keys  most  used. 

*564  Vol.  IV.  Exercises  in  the  higher 
positions 

"'565  Vol.  V.  Advanced  exercises  in  the 
higher  positions 

HRIMALY,  J. 

842      Scale-studies 


KAYSER,  H.  E. 


750 


306/308 
513 

867 


Op.  20.    36  Elementary  and  Pro- 
gressive  Studies.      Introductory 
to  the  celebrated  studies  by  R. 
Kreutzer.     Complete 
The  same,  in  3  vols.  Each 

Op.  44.  50  Short  Exercises 
Op.  67.  The  Study  of  the  Positions. 
34  short  pieces  for  the  study  of  the 
second,  third,  fourth,  fifth  and 
seventh  positions,  and  the  half- 
positions 


KOHLER,  M. 


1078/79 


KREUTZER,  R. 

230      42  Studies  or  Caprices  (Singer) 

KROSS,  E. 

937      Op.  40.    The  Art  of  Bowing 


MAZAS,  F. 


487 


Op.  36.  75  Melodious  and  Pro- 
gressive Studies  (F.  Hermann.) 
Vol.  I.    30  special  studies 

488  Vol.  II.    2?  brilliant  studies 

489  Vol.  III.  artists'  studies 


RIES,  H. 


449 


231 


RODE,  P. 


24  Caprices   (Studies),   in   the  24 
major  and  minor  scales  (David) 

ROVELLI,  P. 

759      Op.  3,  5,  12  Caprices  (Llchtenberg) 

SCHOEN,  M. 

109/110  Op.  22.  First  Steps  In  Practical 
Violin-playing.  Scales  and  les- 
sons in  the  first  position.   2  vols. 

Each 
108      Op.  32.  The  A-B-C  of  Violin-playing 

SCHRADIECK,  H. 

364       Scale-studies 

515  The    School    of    Violin-technics. 

Vol.  I.     Exercises  for  promoting 
dexterity  in  the  various  positions 

516  Vol.  II.    Exercises  in  double-stops 

517  Vol.  III.   Exercises  in  the  different 

modes  of  bowing 


SCHUBERT,  L. 

396/397      Op.  50.     Violin-method. 


2  vols. 
Each 


1  50 
50 
50 
50 
50 
50 


1  00 
50 
60 


75 


Op.  51.  30  Little  Studies  for  the 
study  of  the  second,  third,  fourth 
and  fifth  positions.    2  vols.   Each     I  00 


VOL.  NO. 
846 

847 

848 

849 


1  50 


75 


PRICE 

Vol.  III.  Shifting  (changing  the 
position)  i  Q4 

Vol.  IV.  Exercises  in  double- 
stops 

Op.  8.  Shifting  (changing  the  posi- 
tion), and  Preparatory  Scale- 
studies  (Mittell) 

Op.  9.  Preparatory  Exercises  In 
Double-stopping  in  thirds,  sixths, 
octaves,  andf  tenths  (Mittell)  75 

SITT,  H. 

Op.  32.     Etudes: 

871  Vol.  I.    20  Etudes  (1st  position)  75 

872  Vol.  II.  20  Etudes  (2d-5th  position)         75 

873  Vol.    III.     20   Etudes   (change    of 

position)  75 

1084      Scale  Studies  (Mittell)  1  00 

WIENIAWSKI,  H. 

184/185  Op.  18.  8  Etudes-caprices,  with  a 
second  violin  in  score  (Lichten- 
berg).     2  vols.  Each    1  25 


WOHLFAHRT,  F. 


838 

839 

926 

927/928 


Op.  45.    60  Studies  (Gaston  Blay) : 

Vol.  I.    First  position 

Vol.  II.    Third  position 

Op.  54.     40  Elementary  Exercises 

Op.  74.  50  Easy  Melodious  Studies 
in  Progressive  Order.  2  vols.  Part 
I  (first  position);  Part  II  (third 
position).  Each 


VIOLIN  DUETS 


60 
60 
75 


50 


ALARD,  D. 


75. 


75 
75 
75 


Op.  28.  30  Elementary  Studies  in 
the  first,  second,  and  third  posi- 
tions 60 


1  00 


50 


50 
50 


60 

60 
60 

60 


1  00 


SEVCiK,  o. 


844 


Op.  1.  School  of  Violin  Technics. 
Edited  by  Philipp  Mittell.  Vol.  I. 
Exercises  in  the  first  position  1 

845      Vol.  II.     Exercises  in  the  second 

to  seventh  positions  1  50 


50 


48/49 


957 
946 


602 


Op.  10.  10  Melodious  Studies, 
with  ace.  of  a  second  violin  in 
score  (Llchtenberg).  2  vols.  Each 


75 


BERIOT,  C.  de. 

Op.  57.    3  Duos  Concertants  75 

Op.  87.    12  Short  Easy  Duos  50 

DANCLA,  C. 

Op.  68.     15  Studies,  with  ace.  of 
second  violin  in  score  60 

DONT,  J. 


429  Op.  38.  20  Progressive  Exercises, 
with  ace.  of  second  violin  in 
score 

GEBAUER,  M. 

956      Op.  10.    Duos 


■75 


75 


KAYSER,  H.  E. 


868 


Op.  67.  The  Study  of  the  Positions. 
34  short  pieces  for  the  study  of 
the  second,  third,  fourth,  fifth 
and  seventh  positions  and  the 
half-position.  With  a  second 
violin  ad.  lib.  1  25 


MAZAS,  F. 


331/332 
333/334 

446/447 


297 
298 

448 


520 
519 


Op.  38.  12  Little  Duets  (Schra- 
dleck). 2  vols.  Each 

Op.  39.  6  Duets  (Schradleck).  2 
vols.  Each 

Op.  70.  12  Little  Duets  (F.  Her- 
mann).   2  vols.  Each 

PLEYEL,  I. 

Op.  8.  6  Little  Duets 
Op.  48.  6  Little  Duets 
Op.  59.    6  Little  Duets 

VIOTTI,  G.  B. 
9. 


60 
60 
75 


60 
60 
60 


60 


518 


Op.  9.    3  Duets  (Bb,  G  m.,  E) 
Op.  20.     6  Duets  (Bb,  C,  G,  D, 

A  m.,  D  m.)  (Llchtenberg) 
Op.    29.      3   Duets    (D,   A,   G  m.) 

(Llchtenberg)  60 


*0 


WIENIAWSKI,  H. 


184/185 


Op.  18.     8  Etudes  caprices,  with 
second     violin     part     in     score  - 
(Llchtenberg).     2  vols.  Each    1  25 


Volumes  marked  *  are  no  longer 
Published  in  Schirmer's  Library  but 
appear  as  separate  editions. 
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CHIRMEKS  SCHOLASTIC  SERIES 


Material  for  Vocal  and  Instrumental  Study  — "from  the  very  easiest  to  the  most  difficult." 


VOCAL 

Buzzi-Peccia,  A. 

78     Italian  diction.     A   practical   course 

Graveure.  Louis  and  Treharne,  Bryceson 

53  Super-diction.     High  voice 

54  The  same.     Low  voice 

Hein,  Carl 

62         31  Daily  exercises  for  the  voice 

Mabon,  Charles  B. 

The  art  of  recitative,  as  applied  to  oratorio  and 
opera.  A  complete  course,  theoretical  and 
practical 

56  Women's  voices.     High 

57  Women's  voices.     Low 

58  Men's  voices.     High 

59  Men's  voices.     Low 

Marchesi,  Mathilde 

61         18  Nouvelles  etudes  de  style  for  soprano  or  mezzo- 
soprano.     Op.  36.     Medium  difficulty 

Neidlinger,  W.  H. 

23  25  Early  vocalises  for  the  medium  voice 

24  30  Vocalises  in  2  books.     Book  I.     High 

25  The  same.     Book  II.     High 

26  The  same.     Book  I.       Low 

27  The  same.     Book  II.     Low 

Powell,  Alma  Webster 

75         Advanced  school  of  vocal  art 

Vannini,  Vincenzo 

28  Vocalises.     In  chiave  di  sol. 

Dr.  Th.  Baker 


11 


34 


29 


21 


85 


64 


35 
36 
37 

22 


Translations  by 


net 
$2  00 

2  00 
2  00 

50 


1  50 
1  50 
1  50 
1  50 


1  00 

60 
50 
50 
50 
50 

2  00 


75 


ORGAN 

Buck,  Dudley 

Studies  in  pedal  phrasing. 

Koch,  Caspar  P. 

Book  of  scales 


Op.  28 


1  25 


1  50 


Nilson,  L. 

A  system  of  technical  studies  in  pedal-playing. 

Translated  from  the  Swedish  by  J.  E.  Barkworth   1   50 

Pfitzner,  Heinrlch 

The  art  of  pedalling  1  00 


Roch,  Pascual 

Modern  method. 


GUITAR 


Vol.  I. 


VIOLIN 


2  50 


A  music  primer  for  the  violin 


Fyffe,  Elizabeth 

The  Three  R's. 
student 

Hermann,  Eduard 

39  Etudes  for  the  systematic  study  of  double-stops. 

In  three  books: 
Book  I 
Book  II 
Book  III 

Kneisel,  Franz 

Advanced  exercises.     Part  I 


1  25 


75 
75 

75 

1  25 


90 


91 
92 
93 
94 


32 


77 
102 


81 
82 


44 
45 
46 
47 


101 


40 


Laoureux,  Nicolas  net 

A  practical  method.     4  Parts: 

Part  I.     Elements  of  bowing  and  left-hand  tech- 
nique $1  50 

Part  II.     The  five  positions  and  their  employment 

— practical  study  of  the  demanche  1   50 

Part  II.     (Supplement)  Twenty-eight  progressive 

studies  preceded  by  preparatory  exercises  1  50 

Part  III.     School  of  bowing.     Preparatory  studies 

to  the  Kreutzer,  Fiorello  and  Rode  studies  1  50 

Part  IV.  Virtuosity  of  the  left  hand.  Exercises 
in  the  form  of  legato  scales,  arpeggio,  double- 
stops,  etc.  1  50 

Levenson,  Charles 

First  exercises  in  bowing  75 

Lichtenberg,  Leopold 

Scale  studies  1  00 

Schradieck,  Henry 

The  first    position. 

book  1 

Six  staccato  studies. 


An    elementary    instruction 


White,  Grace 

Studies,  scales  and  pieces  in  the  first  position 

Wilhelmj,  August 

Exercises  in  thirds 

Witek,  Anton 

Fingered  octaves 

Zimbalist,  Efrem 

One  hour's  daily  exercises 


VIOLA 


Svecenski,  Louis 

25  Technical  exercises 


33         5  Poetic  sketches  for  trio  study 


HARP 


50 
.75 


Stoeving,  Paul 

The  systematic  development  of  the  bow-arm.    Pro 
gressive   studies  for  class-teaching   or   private 
use  of  violin  students: 
Book  I.     Elementary  1  00 

Book  II.  Medium  difficulty  1  00 

Strutt,  Arturo,  E. 

First  steps  of  the  violinist.     4  books: 
Book  I 
Book  II 
Book  III 
Book  IV 


60 
60 
60 

60 

1  50 

1  25 
1  50 
1  00 

1  00 


VIOLONCELLO 

Otis,  Edith 

76         First  book  of  study  pieces  1   50 

Schulz,  Leo 

3         Technical  studies.     With  26  studies  in  the  thumb 

position  by  W.  Fitzenhagen  1   25 

VIOLIN,  PIANO  AND  'CELLO 
Loth,  L.  Leslie 


1  50 


Salzedo,  Carlos 

55         L'Etude  Moderne  de   la   Harpe    (Modern   study 

of  the  harp)  net     3  00 


3  East  43d  St. 
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SCHIRMER'S 
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>    LATEST  ADDITIONS 

Vocal 

Violin  Solo 

FOSTER,  STEPHEN 

ALARD,  D. 

1439 

Album  of  songs  (H.  V.  Milligan)                1  50 

1389 

24  Etude-caprices.     Op.   41    (Lichtenberg)  2  00 
DAVID,  F. 

1410 

Violin  harmonics  and  the  Pizzicato  (F.  L. 
Smith)                                                                  60 

Piano  Solo 

GRUNWALD,  A. 

1390 

First  Exercises  (Edited  and  fingered  by  L. 

BACH,  J.  S. 

Svecenski)                                                            75 

1436/35 

First   lessons   in   Bach     (Walter   Carroll). 

RODE,  P. 

2  Books                                                  each       60 

1433 

12  Etudes  (L.  Lichtenberg)                                 60 

CROISEZ,  A. 

SEVCIK,  O. 

1438 

25  Melodious  studies.     Op.  100  (C.  Deis)         75 

1413/14 

Preparatory     Trill    Studies.     Op.    7     (L. 
Svecenski).     2  B  /oks                           each  1  50 

DIABELLI,  A. 

WICHTL,  G. 

1435 

The  first  twelve  studies.     Op.  125  (C.  Deis)       50 
KESSLER,  J.  C. 

1392 

The  Young  Violinist  (F.  L.  Smith)                 2  00 

1416 

15  Selected  studies.     Op.  20  (C.  Deis)         1  50 

Violin  and  Piano 

1415 

LESCHETIZKY  ALBUM  (Edwin  Hughes)  1  50 

BAZZINI,  A. 

OLSEN,  OLE 

1445 

Allegro  de  Concert.     Op.  15  (L.  Auer)             75 

1430 

Petite  suite  (L.  Oesterle  and  C.  Deis)               75 

1432 

La  Rondo  des  Lutins  (Rev.  and  fingered  by 
L.  Auer)                                                        1  25 

1444 

RUBINSTEIN,  A. 

Barcarolles.     Complete    (Edwin  Hughes)     1  50 

1431 

DANCLA,  C. 

6  Airs  Varies.     Op.  118  (L.  Svecenski)           1  00 

TSCHAIKOWSKY,  P. 

ERNST,  H.  W. 

1447 

The  Nutcracker  Suite.     Op.   71    (Arr.  by 

1406 

Concertino  D.     Op.  12  (L.  Auer)                    1  25 

S.  Esipoff  and  C.  Deis)                                  1  50 

MOZART,  W.  A. 

1391 

Concerto,  Eb  (L.  Auer)                                  1  00 
SINDING,  C. 

Four  Hands 

1446 

Suite  A  min.     Op.  10  (L.  Svecenski)               1  50 
VIEUXTEMPS,  H. 

1428 

Concerto,  D  min.     Op.  31.  (Rev.  and  Ed. 

MOSZKOWSKI,  M. 

by  T.  Spiering)                                               1  50 

1434 

Four  Spanish  dances.     Op.  81  (C.  Deis)           1  00 

Violoncello  and  Piano 

Two  Pianos  Four  Hands 

BRAHMS,  J. 

1411 

First   Sonata,    Em.      Op.   38    (E.   Hughes 

BRAHMS,  J. 

and   C.  Van  Vliet)                                          2  00 

1429 

Concerto,    D    min.     Op.    15    (Orch.    ace. 

GOLTERMANN,  G. 

scored  for  2nd  piano)  (Edwin  Hughes)     3  00 

1412 

Fourth    Concerto,    G.       Op.   65    (C.   Van 
Vliet)                                                                 1  50 

FRANCK,  C. 

1407 

Variations  Symphoniques  (Orch.  ace.  scored 

for  2nd  piano)  (Edwin  Hughes)                    2  50 

Violin,  'Cello  and  Piano 

GRIEG,  E. 

Accompaniments   for  2nd   piano   for  four 

BEETHOVEN,  L.  VAN.      Seven  Trios  (J. 

1440 

Sonatas  by  W.  A.  Mozart  (C.  Deis) 
Sonata,  No.    3                                                        75 

1421     . 

Adamowski) 
Trio  No.  1  Eb  maj.    Op.  1,  No.  1                      1  50 

1441 

Sonata,  No.    4                                                    1  50 

1422 

"      "    2  G  maj.     Op.  1,  No.  2                         1  50 

1442 

Sonata,  No.    5                                                        75 

1423 

"      "    3C  min.     Op.  1,  No.  3                         1  50 

1443 

Sonata,  No.  18                                                    1  50 

1424 

"      "    4  Bb  maj.     Op.  11  (for  clarinet  or 

violin)                                                  1  50 

SAINT-SAENS,  C. 

1425 

Trio  No.  5  D  maj.    Op.  70/1                              1  50 

1449 

Variations  on  a  theme  by  Beethoven.     Op. 

1426 

"      "    6  Eb  maj.     Op.  70/2                             1  50 

35  (Edwin  Hughes)                                       2  50 

1427 

"      "    7  Bb  maj.    Op.  97                               2  00 

A   Complete  Catalog  of  Schirmer's  Library  of  Musical  Classics  will  be  sent  on  request. 
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